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Native American Art in the Twentieth
Century - W. Jackson Rushing 1999
A survey of Native American art from the 1800s
to the present reveals the often surprising
variety of styles and media employed by Indian
artists in the modern world, and confirms the
influence of ceremony and tradition on many of
them.

Art of the North American Indians - Fenimore
Art Museum (Cooperstown, N.Y.) 2000
Presents a catalog of objects from the Thaw
collection, which contains rare examples of
Native American art, from 500 B.C. to the
present day.
The James T. Bialac Native American Art
Collection - Fred Jones Jr. Museum of Art 2012
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One of the most important collections of modern
Native American art assembled by one
individual, the James T. Bialac Native American
Art Collection is an encyclopedic compilation of
easel paintings and three-dimensional works.
Showcased in this stunning catalogue, the
collection comprises nearly four thousand items,
including drawings, sculptures, prints, kachinas,
jewelry, ceramics, rattles, baskets, and textiles.
James T. Bialac began collecting art in the
1950s, when he was a student at the University
of Arizona School of Law. It was then that he
purchased the first of what would develop into a
collection of more than one thousand kachina
dolls. In 1964 he acquired his first painting,
Robert Chee's Moccasin Game, and he went on
to expand his collection to reflect the diversity of
Native American art forms. Inspired by his
connections with other collectors, Bialac learned
the importance of documenting, cataloging, and
preserving his collection. In 2010 he bequeathed
the collection to the University of Oklahoma,

where the art will be displayed at the Fred Jones
Jr. Museum of Art, as well as at other locations,
including Bialac's native Arizona. The Bialac
Collection represents indigenous cultures across
North America, especially the Pueblos of the
Southwest, Navajos, Hopis, and many of the
tribes of the Great Plains. It encompasses such
important and innovative artists as Fred Kabotie,
Alfonso Roybal, Fritz Scholder, Joe Hilario
Herrera, Allan Houser, Jerome Tiger, Tonita
Peña, Helen Hardin, Pablita Velarde, George
Morrison, Walter Richard "Dick" West, and
Patrick DesJarlait, all of whose work is featured
in this volume. Along with its rich sampling of
works from the Bialac Collection, this catalogue
offers informative essays by art historians, who
draw on their areas of expertise to explain the
significance of the artwork. The volume also
features a foreword by David L. Boren, President
of the University of Oklahoma, a preface by
Ghislain d'Humières, Director of the Fred Jones
Jr. Museum of Art, and an introduction by Mary
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Jo Watson, Director of the School of Art and Art
History. Published in cooperation with the Fred
Jones Jr. Museum of Art, University of Oklahoma
Northern Renaissance Art - Susie Nash
2008-11-27
The history of northern Renaissance art, from
the late 14th to the early 16th century, drawing
on a rich range of sources to show how northern
European art dominated the visual culture of
Europe in this formative period
Encyclopedia of Native Tribes of North
America - Michael G. Johnson 2014-10-17
Entries describe the location, population,
history, and customs of tribes native to North
America.
Native American Art - Art History Books for
Kids | Children's Art Books - Baby Professor
2017-05-15
The most significant and popular examples of
Native American art can be seen in totem poles.
But the Native Americans also used other
mediums for their art. Your child will be learning

all about the Native American art history in the
pages of this book. There are plenty of
information to absorb, and pictures to see too!
Grab a copy of this book today!
Native American Modernism - Peter Bolz
2012
Revealing a distinct modernism in North
American art, this catalog focuses on the
creativity of its Native American population,
highlighting for the first time the extensive
collection in Berlin’s Ethnological Museum.
Ranging from the 1970s to the present, it traces
the historical development of modern Native
American art up to 1962, when the Institute of
American Indian Arts was founded in Santa Fe,
New Mexico. A detailed compilation of
statements from Native American artists,
renowned art historians, critics, and curators is
featured, summarizing the North American
perspective on the subject. Topics such as
cultural self-determination and Native American
involvement in World War II are addressed, and
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a chronicle of the important milestones in
modern Native American art, detailed artist
biographies, and a list of works on exhibit are
also included.
The Arts of the North American Indian Philbrook Art Center 1986
Looks at traditional Indian baskets, pottery,
carvings, textiles, jewelry, and pictographs,
discusses the meaning, traditions, and
individuality of Indian art
Native American Art - David W. Penney 1994
Celebrating twenty thousand years of Native
American art in North America, Native American
Art reveals the rich tradition and wide variety of
native arts from across the continent in more
than three hundred enlightening color plates.
Native Arts of North America - Christian F.
Feest 1980
Survey of the styles expressed in the native arts
of North America from prehistoric times to the
present and explores some of their historic
dimensions. Includes paintings, engravings,

textiles and sculpture.
Storytelling Time - University of North Dakota
2010
The University of North Dakota's history is
irreversibly intertwined with the difficult history
of the Plains Indians who roamed the regions of
North and South Dakota. Founded in 1883, the
University has been collecting Native American
art and artefacts for more than a century. With
great respect of how the Native Americans used
and cherished these objects, this catalogue
documents this extraordinary collection of
clothing, headdresses, and ceremonial objects,
many of which incorporate exquisite bead and
quill work. Many objects presented in this
publication were pieces their Native American
owners did not consider objects of art, but
instead viewed them as symbols of status,
identity, or ceremony. Often pieces were a
connection between the past and future, and
handed down from one generation to the next.
The essays that accompany this collection
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examine the history of each piece and engage in
the discussion of the traditions and the future of
Native American art. SELLING POINTS: Includes 175 colour plates illustrating clothing,
headdresses, ceremonial objects, and other
artefacts--many never before published--of the
tribes that inhabited the North and South
Dakota region of the United States -A highlight
of the publication is the original manuscript
recounting of the Battle of the Little Bighorn
written by a warrior who fought there, Joseph
White Bull, nephew of Chief Sitting Bull -An
invaluable addition to the study and
understanding of Native American traditions and
history 175 colour illustrations
St. James Guide to Native North American
Artists - Roger Matuz 1998
Profiling 400 prominent artists of the 20th
century, each entry in this reference includes a
biographical profile; lists of exhibitions, public
galleries and museums; a bibliography of books
and articles by and about the entrant; and

presents a critical perspective on the artist's
work.
Continuum - Gaylord Torrence 2020-03
This landmark publication brings North
American Indigenous art to the fore with the
presentation of 280 objects from the culturally
and aesthetically rich collection of the NelsonAtkins Museum of Art. More than two-thirds of
the volume's featured works--paintings,
sculptures, drawings, regalia, ceramics, textiles,
and baskets--have never before appeared in
publication. These profound artistic
achievements represent the traditions of Native
cultures across the US and Canada in a
continuum of visual expression from preencounter to the present. W. Richard West, Jr.,
President and CEO of the Autry Museum of the
American West and Founding Director and
Director Emeritus of the Smithsonian's National
Museum of the American Indian, opens the book
with a compelling essay contrasting Western and
Indigenous understandings of Native art. In a

5/19

second essay, Curator of American Art
Stephanie Fox Knappe contextualizes the voices
of twenty-two contemporary artists. Full-page
detail images of the artist's works are included.
The inspired vision underlying the collection and
this publication is articulated by Curator of
Native American Art Gaylord Torrence, who
traces the evolution of the Nelson-Atkins
holdings and their significant expansion since
2001. He also provides an overview of the
traditions of seven geographical regions and
offers a framework for engaging with these
remarkable works. New voices, fresh
perspectives, and masterworks certain to find
their place in the canon of Native American art
history combine in an enlightening and
important survey.
Place, Nations, Generations, Beings: 200 Years
of Indigenous North American Art - Katherine
Nova McCleary 2018-12-31
This important publication is the first from the
Yale University Art Gallery dedicated to

Indigenous North American art. Accompanying a
student-curated exhibition, it marks a milestone
in the collection, display, and interpretation of
Native American art at Yale and seeks to expand
the dialogue surrounding the University’s
relationship with Indigenous peoples and their
arts. The catalogue features an introduction by
the curators that surveys the history of
Indigenous art on campus and outlines the
methodology used while researching and
mounting the exhibition; a discussion of Yale’s
Native American Cultural Center; and a preface
by the Medicine Woman and Tribal Historian of
the Mohegan Nation. Also included are images
of nearly 100 works—basketry, beadwork,
drawings, photography, pottery, textiles, and
wood carving, from the early 1800s to the
present day—drawn from the collections of the
Gallery, the Yale Peabody Museum of Natural
History, and the Beinecke Rare Book and
Manuscript Library. The objects are grouped
into four sections, each introduced with a short
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essay, that center on the themes in the book’s
title. Together, these texts and artworks seek to
amplify Indigenous voices and experiences,
charting a course for future collaborations.
Native American Art in the Twentieth
Century - W. Jackson Rushing III 2013-09-27
This illuminating and provocative book is the
first anthology devoted to Twentieth Century
Native American and First Nation art. Native
American Art brings together anthropologists,
art historians, curators, critics and distinguished
Native artists to discuss pottery, painitng,
sculpture, printmaking, photography and
performance art by some of the most celebrated
Native American and Canadian First Nation
artists of our time The contributors use new
theoretical and critical approaches to address
key issues for Native American art, including
symbolism and spirituality, the role of patronage
and musuem practices, the politics of art
criticism and the aesthetic power of indigenous
knowledge. The artist contributors, who

represent several Native nations - including
Cherokee, Lakota, Plains Cree, and those of the
PLateau country - emphasise the importance of
traditional stories, myhtologies and ceremonies
in the production of comtemporary art. Within
great poignancy, thye write about recent art in
terms of home, homeland and aboriginal
sovereignty Tracing the continued resistance of
Native artists to dominant orthodoxies of the art
market and art history, Native American Art in
the Twentieth Century argues forcefully for
Native art's place in modern art history.
North American Indian Art - David W. Penney
2004
Artistic traditions of indigenous North America
are explored in a study that draws on the
testimonies of oral tradition, Native American
history, and North American archaeology,
focusing on the artists themselves and their
cultural identities. Original.
Art of Native America - Gaylord Torrence
2018-10-01
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This landmark publication reevaluates historical
Native American art as a crucial but underexamined component of American art history.
The Charles and Valerie Diker Collection, a
transformative promised gift to The
Metropolitan Museum of Art, includes
masterworks from more than fifty cultures
across North America. The works highlighted in
this volume span centuries, from before contact
with European settlers to the early twentieth
century. In this beautifully illustrated volume,
featuring all new photography, the innovative
visions of known and unknown makers are
presented in a wide variety of forms, from
painting, sculpture, and drawing to regalia,
ceramics, and baskets. The book provides key
insights into the art, culture, and daily life of
culturally distinct Indigenous peoples along with
critical and popular perceptions over time,
revealing that to engage Native art is to
reconsider the very meaning of America. p.p1
{margin: 0.0px 0.0px 0.0px 0.0px; font: 14.0px

Verdana}
Shifting Grounds - Kate Morris 2019
In Shifting Grounds, art historian Kate Morris
argues that Indigenous artists are expanding
and reconceptualizing forms of landscape art,
expressing Indigenous attitudes toward land and
belonging even as they draw upon mainstream
art practices. The resulting works are rarely if
ever primarily visual representations, but
instead evoke all five senses: from the overt
sensuality of Kay WalkingStick's tactile paintings
to the eerie soundscapes of Alan Michelson's
videos and Postcommodity's installations, this
landscape art resonates with a fully embodied
subjectivity. In the works of these and other
artists, Shifting Grounds explores themes of
presence and absence, connection and
dislocation, memory and commemoration, and
power and resistance, illuminating the artists'
sustained engagement not only with land and
landscape but also with the history of
representation itself.
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Native Arts of North America - David W.
Penney 1998
A look at the various expressions of Indian art
over the centuries, including archaeology, dress,
materials, pottery, basket-making, painting and
sculpture.
Dreaming In Indian - Lisa Charleyboy
2014-09-23
A highly-acclaimed anthology about growing up
NativeÑnow in paperback. *Best Books of 2014,
American Indians in ChildrenÕs Literature *Best
Book of 2014, Center for the Study of
Multicultural Literature *2015 USBBY
Outstanding International Book Honor List A
collection truly universal in its themes,
Dreaming in Indian will shatter commonly held
stereotypes about Native peoples and offers
readers a unique insight into a community often
misunderstood and misrepresented by the
mainstream media. Native artists, including
acclaimed author Joseph Boyden, renowned
visual artist Bunky Echo Hawk, and stand-up

comedian Ryan McMahon, contribute thoughtful
and heartfelt pieces on their experiences
growing up Native. Whether addressing the
effects of residential schools, calling out bullies
through personal manifestos, or simply citing
their hopes for the future, this book refuses to
shy away from difficult topics. Insightful,
thought-provoking, brutallyÑand
beautifullyÑhonest, this book is sure to appeal to
young adults everywhere. ÒNot to be
missed.ÓÑSchool Library Journal, *starred
review ÒÉa uniquely valuable resource.Ó
ÑKirkus Reviews, *starred review ÒÉ wideranging and emotionally potent ÉÓÑPublishers
Weekly
North American Indian Art - Pieter Hovens
2015-07-17
North American Indian Art: Masterpieces and
Museum Collections from the Netherlands
showcases 114 oustanding examples of Native
art and heritage from the Canadian subarctic
forests to the American Southwest preserved in
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Dutch museums. Many of these rare material
documents collected between the seventeenth
and the twenty-first century have never been
published before. They are here stunningly
presented as individual works of art and placed
into their cultural and historical contexts by
forty-two leading American, Canadian, and
European experts who weave together the
historical narrative of each object's acquisition
with current Native and scholarly interpretations
of their use and meaning. In his introductory
essay Pieter Hovens provides a detailed account
of the history of Dutch interests in North
American Indian cultures, from the seventeenthcentury colonial experience in New Netherland
through the collecting activities of public
institutions and private connoisseurs to
academic scholarship and social engagement. All
of these interests have contributed to the wealth
and range of objects featured here as well as to
the public perception of Native Americans in the
Netherlands. This book offers for the first time

an overview of all institutional collections of
Native North American arts and cultures in a
single European country. It is the privilege of the
Dutch museums to share these heritage
collections with the widest audience possible.
Trading Identities - Ruth Bliss Phillips 1998
Indians in northeastern North America produced
a variety of art objects for sale to travelers and
tourists during the 18th and 19th centuries. This
art is of high quality and great aesthetic interest,
but has been largely ignored by scholars. This
study combines fieldwork, art historical analysis,
Totems to Turquoise - Kari Chalker 2004-12-07
Published to coincide with a traveling exhibition,
an exploration of the jewelry art of thirty-nine
regional Native American artists considers the
ways in which visual adornment reflects crosscultural traditions, in a lavishly illustrated
resource that is complemented by
anthropological and historical information.
15,000 first printing.
Tales of the Earth - David Leeming 2021-11-23
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A revealing analysis of key themes in Native
American origin myths—and their stark contrast
with the exceptionalist values of the United
States. Tales of the Earth is a comprehensive yet
concise overview of Native American
mythologies. After outlining theories of the
origins of Native North Americans, David
Leeming considers the creation myths of many
tribes, emphasizing four commonly occurring
figures: the Great Spirit, the trickster, the
goddess, and the hero. Leeming suggests that in
addition to these figures, Native American
mythologies have in common a deep reverence
for the earth and for community responsibility as
opposed to individualism—tenets that stand in
stark contrast to the concepts of exceptionalism
and Manifest Destiny that characterize the
United States, a nation that was built on ancient
tribal land.
Native North American Art - Janet Catherine
Berlo 1998
The richness of Native American art is explored

from the early pre-Columbian period to the
present day, stressing the conceptual and
iconographic continuities over five centuries and
across an immensely diverse range of regions.
53 color photos. 104 halftones. 8 maps.
Arts & Crafts of the Native American Tribes
- Michael Johnson 2011
"Details how Native American culture evolved,
the artifacts produced on the continent and the
ways they were made, and the techniques of
decoration and embellishment that utilized a
variety of disparate natural commodities that
depended on geographical necessity and
abundance"--Jacket flap.
The Arts of the North American Indian Marvin Cohodas 1986
Fourteen authorities explore sociology,
anthropology, art history of Native creativity.
Dazzling illustrations.
North American Indian Designs for Artists and
Craftspeople - Eva Wilson 1984-01-01
Over 360 authentic royalty-free designs adapted
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from Navajo blankets and rugs, painted wooden
masks, decorated moccasins, Hopi pottery, Sioux
buffalo hides, more. Geometrics, symbolic
figures, plant and animal motifs, much more.
The Early Years of Native American Art History Janet Catherine Berlo 1992
This collection of essays deals with the
development of Native American art history as a
discipline rather than with particular art works
or artists. It focuses on the early
anthropologists, museum curators, dealers, and
collectors, and on the multiple levels of
understanding and misunderstanding, a
Twentieth-Century American Art - Erika Doss
2002-04-26
Jackson Pollock, Georgia O'Keeffe, Andy Warhol,
Julian Schnabel, and Laurie Anderson are just
some of the major American artists of the
twentieth century. From the 1893 Chicago
World's Fair to the 2000 Whitney Biennial, a
rapid succession of art movements and different
styles reflected the extreme changes in

American culture and society, as well as
America's position within the international art
world. This exciting new look at twentieth
century American art explores the relationships
between American art, museums, and audiences
in the century that came to be called the
'American century'. Extending beyond New York,
it covers the emergence of Feminist art in Los
Angeles in the 1970s; the Black art movement;
the expansion of galleries and art schools; and
the highly political public controversies
surrounding arts funding. All the key movements
are fully discussed, including early American
Modernism, the New Negro movement,
Regionalism, Abstract Expressionism, Pop Art,
and Neo-Expressionism.
Native North American Art - Janet Catherine
Berlo 1998
An innovative survey of Native North American
art history which fully incorporates substantive
new research and scholarship, and examines
such issues as gender, representation, the
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colonial encounter, and contemporary arts. By
encompassing both the sacred and secular,
political and domestic,the ceremonial and
commercial, it shows the importance of the
visual arts in maintaining the integrity of
spiritual, social , political, and economic systems
within Native North American societies. This
exciting new investigation explores the
indigenous arts of the US and Canada from the
early pre-contact period to the present day,
stressing the conceptual and iconographic
continuities over five centuries and across an
immensely diverse range of regions. The
richness of Native American art isemphasized
through discussions of basketry, wood and rock
carvings, dance masks, and beadwork, alongside
the contemporary vitality of paintings and
installations by modern artists such as Robert
Davidson, Emmi Whitehorse, and Alex Janvier.
'the best guide yet to understanding the
complexities of Native North American art . . . a
solidly ground, sophisticated history, combining

art history, anthropology, and cultural studies . .
. splendidly well-written . . . useful and timely.'
Gerald McMaster, Curator of Art, Canadian
Museum ofCivilization
Twenty Centuries of Mexican Art - Antonio
Castro Leal 2013-10
This is a new release of the original 1940
edition.
Great Lakes Indian Art - Detroit Institute of
Arts 1989
Through a Native Lens - Nicole Strathman
2020-03-19
What is American Indian photography? At the
turn of the twentieth century, Edward Curtis
began creating romantic images of American
Indians, and his works—along with pictures by
other non-Native photographers—came to define
the field. Yet beginning in the second half of the
nineteenth century, American Indians
themselves started using cameras to record their
daily activities and to memorialize tribal
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members. Through a Native Lens offers a
refreshing, new perspective by highlighting the
active contributions of North American Indians,
both as patrons who commissioned portraits and
as photographers who created collections. In
this richly illustrated volume, Nicole Dawn
Strathman explores how indigenous peoples
throughout the United States and Canada
appropriated the art of photography and
integrated it into their lifeways. The
photographs she analyzes date to the first one
hundred years of the medium, between 1840 and
1940. To account for Native activity both in front
of and behind the camera, the author divides her
survey into two parts. Part I focuses on Native
participants, including such public figures as
Sarah Winnemucca and Red Cloud, who
fashioned themselves in deliberate ways for their
portraits. Part II examines Native professional,
semiprofessional, and amateur photographers.
Drawing from tribal and state archives, libraries,
museums, and individual collections, Through a

Native Lens features photographs—including
some never before published—that range from
formal portraits to casual snapshots. The images
represent multiple tribal communities across
Native North America, including the Inland
Tlingit, Northern Paiute, and Kiowa. Moving
beyond studies of Native Americans as
photographic subjects, this groundbreaking book
demonstrates how indigenous peoples took
control of their own images and distinguished
themselves as pioneers of photography.
Hearts of Our People - Jill Ahlberg Yohe
2019-05-17
Hearts of Our People: Native Women Artists
explores the artistic achievements of Native
women and establishes their rightful place in the
art world. This landmark book includes works of
art from antiquity to the present, made in a
variety of media from textiles and beadwork to
video and digital arts. It showcases artists from
more than seventy-five Indigenous tribes to
reveal the ingenuity and innovation that have
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always been foundational to the art of Native
women. Women have long been the creative
force behind Native art. Hearts of Our People
accompanies the first major exhibition of
artwork by Native women, presented in close
cooperation with top Native women artists and
scholars, honoring the achievements of over 115
artists from the United States and Canada
spanning over 1,000 years. Their triumphs--from
pottery, textiles, and painting, to photographic
portraits, to a gleaming El Camino--show
astonishing innovation and technical mastery.
Beautifully illustrated and enriched by the
personal reflections, historical research, and
artistic insights of leading scholars and artists in
the field, Hearts of Our People: Native Women
Artists pays tribute to the vital role and creative
force of Native women artists, now and
throughout time.
The Indian Craze - Elizabeth Hutchinson
2009-01-01
In the early twentieth century, Native American

baskets, blankets, and bowls could be purchased
from department stores, “Indian stores,” dealers,
and the U.S. government’s Indian schools. Men
and women across the United States indulged in
a widespread passion for collecting Native
American art, which they displayed in domestic
nooks called “Indian corners.” Elizabeth
Hutchinson identifies this collecting as part of a
larger “Indian craze” and links it to other
activities such as the inclusion of Native
American artifacts in art exhibitions sponsored
by museums, arts and crafts societies, and
World’s Fairs, and the use of indigenous
handicrafts as models for non-Native artists
exploring formal abstraction and emerging
notions of artistic subjectivity. She argues that
the Indian craze convinced policymakers that art
was an aspect of “traditional” Native culture
worth preserving, an attitude that continues to
influence popular attitudes and federal
legislation. Illustrating her argument with
images culled from late-nineteenth- and early-
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twentieth-century publications, Hutchinson
revises the standard history of the mainstream
interest in Native American material culture as
“art.” While many locate the development of this
cross-cultural interest in the Southwest after the
First World War, Hutchinson reveals that it
began earlier and spread across the nation from
west to east and from reservation to metropolis.
She demonstrates that artists, teachers, and
critics associated with the development of
American modernism, including Arthur Wesley
Dow and Gertrude Käsebier, were inspired by
Native art. Native artists were also able to
achieve some recognition as modern artists, as
Hutchinson shows through her discussion of the
Winnebago painter and educator Angel DeCora.
By taking a transcultural approach, Hutchinson
transforms our understanding of the role of
Native Americans in modernist culture.
The Big Rich - Bryan Burrough 2010-03-30
“Full of schadenfreude and speculation—and
solid, timely history too.” —Kirkus Reviews “This

is a portrait of capitalism as white-knuckle risk
taking, yielding fruitful discoveries for the
fathers, but only sterile speculation for the
sons—a story that resonates with today's
economic upheaval.” —Publishers Weekly
“What's not to enjoy about a book full of
monstrous egos, unimaginable sums of money,
and the punishment of greed and
shortsightedness?” —The Economist
Phenomenal reviews and sales greeted the
hardcover publication of The Big Rich, New York
Times bestselling author Bryan Burrough's
spellbinding chronicle of Texas oil. Weaving
together the multigenerational sagas of the
industry's four wealthiest families, Burrough
brings to life the men known in their day as the
Big Four: Roy Cullen, H. L. Hunt, Clint
Murchison, and Sid Richardson, all swaggering
Texas oil tycoons who owned sprawling ranches
and mingled with presidents and Hollywood
stars. Seamlessly charting their collective rise
and fall, The Big Rich is a hugely entertaining
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account that only a writer with Burrough's
abilities-and Texas upbringing-could have
written.
Elements of Indigenous Style - Gregory
Younging 2018-03-01
Elements of Indigenous Style offers Indigenous
writers and editors—and everyone creating
works about Indigenous Peoples—the first
published guide to common questions and issues
of style and process. Everyone working in words
or other media needs to read this important new
reference, and to keep it nearby while they’re
working. This guide features: - Twenty-two
succinct style principles. - Advice on culturally
appropriate publishing practices, including how
to collaborate with Indigenous Peoples, when
and how to seek the advice of Elders, and how to
respect Indigenous Oral Traditions and
Traditional Knowledge. - Terminology to use and
to avoid. - Advice on specific editing issues, such
as biased language, capitalization, and quoting
from historical sources and archives. - Case

studies of projects that illustrate best practices.
Native American Performance and
Representation - S. E. Wilmer 2011-11-01
Native performance is a multifaceted and
changing art form as well as a swiftly growing
field of research. Native American Performance
and Representation provides a wider and more
comprehensive study of Native performance, not
only its past but also its present and future.
Contributors use multiple perspectives to look at
the varying nature of Native performance
strategies. They consider the combination and
balance of the traditional and modern
techniques of performers in a multicultural
world. This collection presents diverse
viewpoints from both scholars and performers in
this field, both Natives and non-Natives.
Important and well-respected researchers and
performers such as Bruce McConachie, Jorge
Huerta, and Daystar/Rosalie Jones offer muchneeded insight into this quickly expanding field
of study. This volume examines Native
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performance using a variety of lenses, such as
feminism, literary and film theory, and
postcolonial discourse. Through the many
unique voices of the contributors, major themes
are explored, such as indigenous selfrepresentations in performance, representations
by nonindigenous people, cultural authenticity in
performance and representation, and crossfertilization between cultures. Authors introduce
important, though sometimes controversial,
issues as they consider the effects of
miscegenation on traditional customs, racial
discrimination, Native women’s position in a
multicultural society, and the relationship
between authenticity and hybridity in Native
performance. An important addition to the new
and growing field of Native performance,
Wilmer’s book cuts across disciplines and areas
of study in a way no other book in the field does.
It will appeal not only to those interested in
Native American studies but also to those
concerned with women’s and gender studies,

literary and film studies, and cultural studies.
Art for a New Understanding - Mindy N.
Besaw 2018-10-24
Art for a New Understanding, an exhibition from
Crystal Bridges Museum of American Art that
opened in October 2018, seeks to radically
expand and reposition the narrative of American
art since 1950 by charting a history of the
development of contemporary Indigenous art
from the United States and Canada, beginning
when artists moved from more regionally-based
conversations and practices to national and
international contemporary art contexts. This
fully illustrated volume includes essays by art
historians and historians and reflections by the
artists included in the collection. Also included
are key contemporary writings—from the 1950s
onward—by artists, scholars, and critics,
investigating the themes of transculturalism and
pan-Indian identity, traditional practices
conducted in radically new ways, displacement,
forced migration, shadow histories, the role of
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personal mythologies as a means to reimagine
the future, and much more. As both a survey of
the development of Indigenous art from the
1950s to the present and a consideration of
Native artists within contemporary art more
broadly, Art for a New Understanding expands
the definition of American art and sets the tone

for future considerations of the subject. It is an
essential publication for any institution or
individual with an interest in contemporary
Native American art, and an invaluable resource
in ongoing scholarly considerations of the
American contemporary art landscape at large.
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