Whos Afraid Of Virginia Woolf Edward Albee
Yeah, reviewing a ebook Whos Afraid Of Virginia Woolf Edward Albee could go to your close
associates listings. This is just one of the solutions for you to be successful. As understood, exploit
does not suggest that you have fabulous points.
Comprehending as skillfully as promise even more than supplementary will find the money for each
success. adjacent to, the message as skillfully as insight of this Whos Afraid Of Virginia Woolf
Edward Albee can be taken as well as picked to act.

Who's Afraid of Virginia Woolf? - Edward
Albee 2008-07-10
A social event becomes a personal challenge for
two faculty members and thier wives at a small
New England college as their inner fears and
desires are exposed. Reprint.
Between the Acts - Virginia Woolf 2012-04-24
WITH INTRODUCTIONS BY JACKIE KAY AND
LISA JARDINE A village pageant is to take place

at Pointz Hall, the country home of the Oliver
family for time beyond memory. Written and
directed by the energetic Miss La Trobe, the
pageant will take in the history of England from
the Middle Ages. The past blends with the
present and art blends with life in a narrative
full of invention, affection and lyricism. Between
the Acts was Virginia Woolf's final novel, and
this edition contains the original text that she
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was working on when she died.
Who's Afraid of Virginia Woolf? - Matthew
Charles Roudané 1990
Describes the background of Who's Afraid of
Virginia Woolf? and discusses its themes and its
critical reception
Virginia Woolf Icon - Brenda R. Silver 1999
The proliferation of Virginia Woolfs in both high
and popular culture, she argues, has
transformed the writer into a "star" whose image
and authority are persistently claimed or
challenged in debates about art, politics, gender,
the canon, class, feminism, and fashion."--BOOK
JACKET.
Edward Albee's Who's Afraid of Virginia
Woolf? - Michael Adams 1985-12
A guide to reading "Who's Afraid of Virginia
Woolf?" with a critical and appreciative mind
encouraging analysis of plot, style, form, and
structure. Also includes background on the
author's life and time, sample tests, term paper
suggestions, and a reading list.

Edward Albee's Marriage Play - Edward Albee
1995
THE STORY: Jack comes home from a middling
day at the office to quickly announce to his wife,
Gillian, that he is leaving her. Suspecting for
some time a midlife crisis, Gillian goads Jack
about this announcement, forcing him to try it
again--going
Stretching My Mind - Edward Albee 2009-04-20
America's most important living playwright,
Edward Albee, has been rocking our country's
moral, political and artistic complacency for
more than 50 years. Beginning with his debut
play, The Zoo Story (1958), and on to his barrier
breaking works of the 1960s, most notably The
American Dream (1960), Who's Afraid of Virginia
Woolf? (1963), and the Pulitzer Prize-winning A
Delicate Balance (1966), Albee's provocative,
unsparing indictment of the American way of life
earned him early distinction as the dramatist of
his generation. His acclaim was enhanced even
further in the decades that followed with prize-
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winning dramas such as Seascape and Three
Tall Women, as well as recent works like The
Play About the Baby and Who is Sylvia? Albee
has brought the same critical force to his nontheatrical prose. Stretching My Mind collects for
the first time ever the author's writings on
theater, literature, and the political and cultural
battlegrounds that have defined his career.
Many of the selections were drawn from Albee's
private papers, and almost all previously
published material—dating from 1960 to the
present—has never been reprinted. Topics
include Samuel Beckett, Eugene Ionesco, Sam
Shepherd, as well as autobiographical writings
about Albee's life, work, and worldview.
Edward Albee, Who's afraid of Virginia
Woolf? - Rita-Katharina Bäsig 2003
Truth, Illusion and the American Dream in
Edward Albee's "Who's Afraid of Virginia Woolf"
- Jannis Rudzki-Weise 2010-12-07
Seminar paper from the year 2009 in the subject

American Studies - Literature, grade: 1,7,
University of Kassel, course: 20th Century
British and American Drama, language: English,
abstract: Edward Albee’s “Who’s Afraid of
Virginia Woolf” has become one of the major
works in American dramatic history (Roundane
42) and a huge career boost for Albee himself.
This is not surprising as this masterpiece is
considered to be revolutionary and ambitious as
well as scandalous and highly controversial at
the same time. The play, which has been
discussed so passionately, “gives us four almost
unrelievably nasty people who for something like
three-and-a-half hours [...] take part in a
drunken orgy of backbiting, bitchery,
humiliation,verbal castration, exposure and
physical mauling” (Hilfer 121). Not only wanting
to entertain the audience but also including
social criticism, Albee makes use of essential
themes which help to make people understand
their situation and to make them realize the
necessity to act in order to modify society. In the
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course of this paper, I am going to attempt to
illustrate the importance of the American Dream
and to establish a connection to the topic of
truth and illusion which can be understood as
the basis of Albee’s concept. To start with, I will
exemplify different aspects of the American
Dream and point out selected features of the
characters that can be linked to the American
Dream. In order to appreciate most of the
professional criticism, it is of the utmost
importance to look at the issue of truth and
illusion that is predominant in many parts of the
play. Examining the subject matter of illusion, I
will concentrate on the imaginary son as well as
the relationship between the guests Nick and
Honey. In a last step, I am going to explain the
issue of truth in the play by examining the killing
of the imaginary son and the confession of Nick
and his wife. Examining selected scenes, I will
try to clarify the aspects Albee criticizes and
explain the requests the author has. For many
people the ‘American Dream’ is an ethos that

grants everybody the opportunity to achieve
“Life, Liberty and the Pursuit of
Happiness”(Declaration of Independence). The
myths of success and virtue seem to be a goal
Americans have been striving to achieve for a
long time. Dreams can be fulfilled by anybody,
no matter the social background, through hard
work and determination. Writing the play during
the Cold War in 1962, when the world was close
to a nuclear war, Albee responded to the
questioning of the patriotic beliefs which was an
ongoing problem in the USA.
Family in Edward Albee's Plays 'The
Sandbox' and 'Who's Afraid of Virginia
Woolf?' - Nadja Klopsch 2010-02
Seminar paper from the year 2008 in the subject
English Language and Literature Studies Literature, grade: 1,3, Ernst Moritz Arndt
University of Greifswald (Department of English
and American Studies), course: Modul
Specialisation, language: English, abstract: The
American dramatist Edward Albee is going to
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celebrate his 80th birthday these days. In his life
he observed several decades of American society
as well as changes in attitudes and values of the
American population. In almost all of his plays
Edward Albee looks at the American family and
its various manifestations, criticises it, mocks it,
and reveals its dishonesty. His plays frequently
contain "the figure of the child which ranges
from that of the adopted infant, real or imagined
baby, young man, dead child, imaginary person,
to that of grown-up homosexual son" (Cristian
1). The figure of the child is often understood as
"the alter ego" of Edward Albee (Cristian 6).
Shortly afterwards his birth on March 12 1928
Albee was adopted by a wealthy couple. The
family was part of the New York high society and
tried to bring up their son to be a respectable
constituent of this community. Edward Albee
sensed early that he was not the couple's
biological son. He experienced several conflicts
with his parents who disapproved of his lifestyle,
interests, sexual orientation and acquaintances.

After some years at various boarding schools
and colleges, Albee finally and abruptly left
home and broke ties with his adoptive parents in
1949. Albee took employment as runner in an
advertising agency, sales clerk in a music shop,
bookseller-assistant, waiter in convenience
restaurant and telegram deliverer for Western
Union. His various occupations not only allowed
him to write but through his jobs he was able to
observe quite a number of different people and
lifestyles. In an interview about his plays and the
assumed analogousness of his plays he said:
"You must remember
Finding the Sun - Edward Albee 1994
THE STORY: Running into each other at the
beach, Cordelia and Abigail do all they can to
hide their dislike for one another, probably
because their husbands, Daniel and Benjamin,
aren't doing so well at hiding the fact that they
themselves were once in love before ever
deciding to marry Cordelia and Abigail instead.
Gertrude and Henden (Daniel and Cordelia's
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parents by previous marriages) play witness to
their step-childrens' passions which inevitably
excite their own, despite their age. Gertrude
acts upon her lusty curiosity by investigating
what she imagines to be a sexual relationship
between Edmee and Fergus, a mother and son
whom she meets at the beach that day. Henden,
in his own time, approaches the sixteen-year-old
Fergus and finds himself answering the boy's
discomforting questions about the nature of
Daniel and Benjamin's past relationship. All
together, these chance meetings and forays into
frankness offer a kaleidoscopic view of passion
which spans all the ages of man and woman and
all the varieties of love we know.
Edward Albee's Who's Afraid of Virginia
Woolf? - Michael Y. Bennett 2018-07-10
Edward Albee's Who's Afraid of Virginia Woolf?
shocked audiences and critics alike with its
assault on decorum. At base though, the play is
simply a love story: an examination of a longwedded life, filled with the hopes, dreams,

disappointments, and pain that accompany the
passing of many years together. While the ethos
of the play is tragicomic, it is the anachronistic,
melodramatic secret object--the nonexistent
"son"--that upends the audience's sense of
theatrical normalcy. The mean and vulgar bile
spewed among the characters hides these
elements, making it feel like something entirely
"new." As Michael Y. Bennett reveals, the play is
the same emperor, just wearing new clothes. In
short, it is straight out of the grand tradition of
living room drama: Ibsen, Chekhov, Glaspell,
Hellmann, O'Neill, Wilder, Miller, Williams, and
Albee.
Who's Afraid of Leonard Woolf? - Irene Coates
2000
Edward Albee: A Singular Journey - Mel Gussow
2012-11-27
In 1960, Edward Albee electrified the theater
world with the American premiere of The Zoo
Story, and followed it two years later with his
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extraordinary first Broadway play, Who's Afraid
of Virginia Woolf? Proclaimed as the playwright
of his generation, he went on to win three
Pulitzer Prizes for his searing and innovative
plays. Mel Gussow, author, critic, and cultural
writer for The New York Times, has known Albee
and followed his career since its inception, and
in this fascinating biography he creates a
compelling firsthand portrait of a complex
genius. The book describes Albee's life as the
adopted child of rich, unloving parents and
covers the highs and lows of his career. A core
myth of Albee's life, perpetuated by the
playwright, is that The Zoo Story was his first
play, written as a thirtieth birthday present to
himself. As Gussow relates, Albee has been
writing since adolescence, and through close
analysis the author traces the genesis of Who's
Afraid of Virginia Woolf?, Tiny Alice, A Delicate
Balance, and other plays. After his early
triumphs, Albee endured years of critical neglect
and public disfavor. Overcoming artistic and

personal difficulties, he returned in 1994 with
Three Tall Women. In this prizewinning play he
came to terms with the towering figure of his
mother, the woman who dominated so much of
his early life. With frankness and critical
acumen, and drawing on extensive conversations
with the playwright, Gussow offers fresh insights
into Albee's life. At the same time he provides
vivid portraits of Albee's relationships with the
people who have been closest to him, including
William Flanagan (his first mentor), Thornton
Wilder, Richard Barr, John Steinbeck, Alan
Schneider, John Gielgud, and his leading ladies,
Uta Hagen, Colleen Dewhurst, Irene Worth,
Myra Carter, Elaine Stritch, Marian Seldes, and
Maggie Smith. And then there are, most
famously, Elizabeth Taylor and Richard Burton,
who starred in Mike Nichols's acclaimed film
version of Who's Afraid of Virginia Woolf? The
book places Albee in context as a playwright
who inspired writers as diverse as John Guare
and Sam Shepard, and as a teacher and
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champion of human rights. Edward Albee: A
Singular Journey is rich with colorful details
about this uniquely American life. It also
contains previously unpublished photographs
and letters from and to Albee. It is the essential
book about one of the major artists of the
American theater.
The Play about the Baby - Edward Albee 2004
The first British publication of a brilliant new
Albee play If you have no wounds, how can you
know if you're alive? In THE PLAY ABOUT THE
BABY, a young couple who are madly in love
with each other, have a child - the perfect family
- that is, until an older couple steal the baby.
Through a series of mind games and
manipulations, they call into question both
couples' sense of reality and fiction, joy and
sorrow in this devastating black comedy which
invites parallels with Who's Afraid of Virginia
Woolf. "You're unlikely to find a more
intriguingly structured, provocative or
entertaining new play" - Curtain Up "The Play

about the Baby rockets into that special corner
of theatre heaven where words shoot off like
fireworks into dazzling patterns and hues" - New
York Times
Buried Child - Sam Shepard 2009-06-10
A newly revised edition of an American classic,
Sam Shepard’s Pulitzer Prize—winning Buried
Child is as fierce and unforgettable as it was
when it was first produced in 1978. A scene of
madness greets Vince and his girlfriend as they
arrive at the squalid farmhouse of Vince’s harddrinking grandparents, who seem to have no
idea who he is. Nor does his father, Tilden, a
hulking former All-American footballer, or his
uncle, who has lost one of his legs to a chain
saw. Only the memory of an unwanted child,
buried in an undisclosed location, can hope to
deliver this family from its sin.
Edward Albee's At Home at the Zoo - Edward
Albee 2008
When you emerge from this impish comic
playwright's glittering tribute to Molière, written
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entirely in verse, your head will be so dizzy with
syncopated rhyme that you'll almost expect to
find yourself speaking and thinking in chiming
couplets...[Ives] add The truism that families
come in all shapes and sizes is illuminated with
haunting beauty...in this exquisitely wrought
comedy-drama...a piercing portrait of the
contemporary social architecture, in which the
distance between people can be widened or
collaps
Albee: Who's Afraid of Virginia Woolf? - Stephen
J. Bottoms 2000-09-21
A full study of this major contemporary play,
including an interview with Edward Albee.
Everyone's Fine with Virginia Woolf - Kate
Scelsa 2019-08-12
A sharp-witted parody of a celebrated American
drama, EVERYONE’S FINE WITH VIRGINIA
WOOLF is, in turns, loving homage and fierce
feminist takedown. Kate Scelsa’s incisive and
hilarious reinvention of Edward Albee’s classic
Who’s Afraid of Virginia Woolf? slyly subverts

the power dynamics of the original play’s not-sohappy couple. In the end, no one will be left
unscathed by the ferocity of Martha’s revenge
on an unsuspecting patriarchy.
Edward Albee's Occupant - Edward Albee
2009
New York sculptor Louise Nevelson's life was
marked by intrepid triumphs and deep inner
turmoil. Both her public accomplishments and
private emotional conflicts are thoroughly
examined by an unnamed interviewer who
questions the posthumous Nevelson with an
unabashed scrutiny. The result is a touching,
humorous, and honest tribute to a woman who
was a pioneer for free-thinking females
everywhere, but also stood on her own as one of
the 20th century's greatest artistic minds.
Albee in Performance - Rakesh Herald
Solomon 2010
Albee in the theatre -- Casting practices and
director's preparation -- The American dream -The zoo story -- Fam and Yam and The sandbox -9/16

Box and quotations from Chairman Mao TseTung -- Who's afraid of Virginia Woolf? -Marriage play -- Three tall women -- Albee's
double authoring -- Albee and his collaborators
on staging Albee : from The zoo story to The
goat, or, Who is Sylvia?
Adler & Gibb - Tim Crouch 2014-06-19
'You’d like that, would you, your most private,
pinkest, tenderest – small bird, small bird, small
fragile – stolen from you, slammed down onto
the slab, the block, poked at and paraded.’ The
children swing their legs on the chairs. The
student delivers the presentation. The older
woman stands with the gun. The young couple
arrives at the house. The house is returning to
nature. A movie is being made. The truth is
being plundered. But the house is still lived in
and the spirit to resist is strong. Janet Adler and
Margaret Gibb were conceptual artists working
in New York at the end of the last century. They
were described by art critic Dave Hickey as the
‘most ferociously uncompromising voice of their

generation’. With Adler’s death in 2004,
however, the compromise began. Adler & Gibb
tells the story of a raid – on a house, a life, a
reality and a legacy. The play takes Tim
Crouch’s fascination with form and marries it to
a thrilling story of misappropriation. Also
includes what happens to the hope at the end of
the evening by Tim Crouch and Andy Smith, a
facsimile of the text as used in performance.
CliffsNotes on Albee's Who's Afraid of Virginia
Woolf? - James L. Roberts 1979-06-07
This CliffsNotes guide includes everything
you’ve come to expect from the trusted experts
at CliffsNotes, including analysis of the most
widely read literary works.
Three Tall Women - Edward Albee 1995
Hovering on the brink of death, a ninety-twoyear-old woman recounts three stages of her
painful life
Pictures at a Revolution - Mark Harris 2008
Documents the cultural revolution behind the
making of 1967's five Best Picture-nominated
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films, including Guess Who's Coming to Dinner,
The Graduate, Doctor Doolittle, In the Heat of
the Night, and Bonnie and Clyde, in an account
that discusses how the movies reflected period
beliefs about race, violence, and identity. 40,000
first printing.
Sexuality in Edward Albee's "Who's Afraid of
Virginia Woolf" - Katharina Kirchmayer 2010-06
Seminar paper from the year 2009 in the subject
English Language and Literature Studies Literature, grade: 2, University of Graz
(Anglistik), course: Literary Studies II, language:
English, abstract: ''I don't want to kiss you,
Martha.'' George in Who is Afraid of Virginia
Woolf This turns out to be quite a significant
statement by George in Edward Albee ́s drama
Who ́s Afraid of Virginia Woolf, giving an idea of
the unemotional and passionless relationship
between him and his wife Martha. By
investigating the play, many scenes and
indication to hidden sexuality can be
encountered. In addition to that the lack of

communication within the two couples,
originating from two different generations,
result in a complete incapability of managing
their relationships. This paper examines how
Edward Albee, by highlighting themes of
sexuality, reveals general frustrations in life.
Frustrated, unsatisfied marriage is a central
theme in Albee's Who is Afraid of Virginia Woolf
and will be investigated by means of dissecting
scenes and certain passage of importance.
A Study Guide for Edward Albee's "Who's
Afraid of Virginia Woolf?" - Cengage Learning
Gale 2017-07-25
A Study Guide for Edward Albee's "Who's Afraid
of Virginia Woolf?," excerpted from Gale's
acclaimed Drama For Students. This concise
study guide includes plot summary; character
analysis; author biography; study questions;
historical context; suggestions for further
reading; and much more. For any literature
project, trust Drama For Students for all of your
research needs.
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Limehouse - Steve Waters 2017-03-02
Waters' thrilling new drama takes us behind
closed doors to imagine the personal conflicts
behind the making of political history.
Edward Albee's Who's Afraid of Virginia
Woolf? - Edward Albee 1990
THE STORY: George, a professor at a small
college, and his wife, Martha, have just returned
home, drunk from a Saturday night party.
Martha announces, amidst general profanity,
that she has invited a young couple--an
opportunistic new professor at t
Words, Space, and the Audience - Michael Y.
Bennett 2012-07-17
In this unique study, Michael Y. Bennett re-reads
four influential modern plays alongside their
contemporary debates between rationalism and
empiricism to show how these monumental
achievements were thoroughly a product of their
time, but also universal in their epistemological
quest to understand the world through a rational
and/or empirical model. Bennett contends that

these plays directly engage in their
contemporary epistemological debates rather
than through the lens of a specific philosophy.
Besides producing new, insightful readings of
heavily-studied plays, the interdisciplinary
(historical, philosophical, dramatic, theatrical,
and literary) frame Bennett constructs allows
him to investigate one of the most fundamental
questions of the theatre - how does meaning get
made? Bennett suggests that the key to
unlocking theatrical meaning is exploring the
tension between empirical and rational modes of
understanding. The book concludes with an
interview with performance artist Coco Fusco.
The American Dream, a Play - Edward 1928Albee 2021-09-09
This work has been selected by scholars as being
culturally important and is part of the knowledge
base of civilization as we know it. This work is in
the public domain in the United States of
America, and possibly other nations. Within the
United States, you may freely copy and

12/16

distribute this work, as no entity (individual or
corporate) has a copyright on the body of the
work. Scholars believe, and we concur, that this
work is important enough to be preserved,
reproduced, and made generally available to the
public. To ensure a quality reading experience,
this work has been proofread and republished
using a format that seamlessly blends the
original graphical elements with text in an easyto-read typeface. We appreciate your support of
the preservation process, and thank you for
being an important part of keeping this
knowledge alive and relevant.
Albee: Who's Afraid of Virginia Woolf? Stephen J. Bottoms 2000-09-21
This is the first detailed study of one of the most
important plays in contemporary theater. In this
fascinating look at the modern stage, Stephen
Bottoms draws on original archival material and
sources including an exclusive interview with
Edward Albee. The Introduction considers the
text of the play itself; part one provides a survey

of the major productions from 1962 to 1999,
including the film. Part two examines shifting
critical responses to the play and the third and
final part offers a detailed examination of five
different performances.
Who's Afraid of Virginia Woolf? - Edward
Albee 2006-08-01
A bitter marriage unravels in Edward Albee's
darkly humorous play—winner of the Tony
Award for Best Play. “Twelve times a week,”
answered actress Uta Hagen when asked how
often she’d like to play Martha in Who’s Afraid of
Virginia Woolf? In the same way, audiences and
critics alike could not get enough of Edward
Albee’s masterful play. A dark comedy, it
portrays husband and wife George and Martha
in a searing night of dangerous fun and games.
By the evening’s end, a stunning, almost
unbearable revelation provides a climax that has
shocked audiences for years. With its razorsharp dialogue and the stripping away of social
pretense, Newsweek rightly foresaw Who’s
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Afraid of Virginia Woolf? as “a brilliantly original
work of art—an excoriating theatrical
experience, surging with shocks of recognition
and dramatic fire [that] will be igniting
Broadway for some time to come.”
Edward Albee's Who's Afraid of Virginia
Woolf? - Ernest Lehman 1991
Adapting American Drama to Film. The Transfer
From Stage To Screen Of "Who's Afraid of
Virginia Woolf?" by Edward Albee - Katie Eaker
2015-12-10
Bachelor Thesis from the year 2014 in the
subject Film Science, Lake Forest College,
language: English, abstract: A study of theater
adapted to film post World War II, focusing on
the 1966 film Who's Afraid of Virginia Woolf? by
Edward Albee. There is a certain kind of
ephemeral magic that only exists inside the
theater. Audience members shift in their seat in
anticipation, the sounds of actors shuffling
backstage seeps from under the curtain, the

lights dim, the doors close, and all of the sudden
the outside world fades away. Reality seems to
shift and take new shape as the curtain rises and
you are thrust into a different world. When the
curtain finally closes, you sit still in your seat,
not even noticing the others around you,
realizing that if there is truly magic in the world,
you've just witnessed it. The role of theater in
our society is difficult to define. Theater
functions in different ways for different people
who bring different backgrounds, experiences
and needs. For some people it offers "needed
respite, a chance to laugh, and a chance to
escape into a healthy fantasy." For others, the
theater offers an "intellectual challenge, or a
challenge to their imagination which they do not
find in the rest of their existence." For some
people theater might even serve as a guide for
living. Almost every culture around the world
and throughout time has had its their own form
of drama. Theater and drama has provided an
opportunity for each member of the audience to
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interact with the imaginative minds that created
it, to explore ideas and beauty, and to discover
new ways of looking at the world. The theater
has been key in understanding the minds and
hearts of a community or a culture at large since
much good theater is comment upon the human
condition.
The Hollywood Renaissance - Peter Krämer
2018-06-28
In December 1967, Time magazine put Bonnie
and Clyde on its cover and proudly declared that
Hollywood cinema was undergoing a
'renaissance'. For the next few years, a wide
range of formally and thematically challenging
films were produced at the very centre of the
American film industry, often (but by no means
always) combining success at the box office with
huge critical acclaim, both then and later. This
collection brings together acknowledged experts
on American cinema to examine thirteen key
films from the years 1966 to 1974, starting with
Who's Afraid of Virginia Woolf?, a major studio

release which was in effect exempted from
Hollywood's Production Code and thus helped to
liberate American filmmaking from (self)censorship. Long-standing taboos to do with
sex, violence, race relations, drugs, politics,
religion and much else could now be broken,
often in conjunction with extensive stylistic
experimentation. Whereas most previous
scholarship has examined these developments
through the prism of auteurism, with its tight
focus on film directors and their oeuvres, the
contributors to this collection also carefully
examine production histories and processes. In
doing so they pay particular attention to the
economic underpinnings and collaborative
nature of filmmaking, the influence of European
art cinema as well as of exploitation,
experimental and underground films, and the
connections between cinema and other media
(notably publishing, music and theatre). Several
chapters show how the innovations of the
Hollywood Renaissance relate to further
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changes in American cinema from the mid-1970s
onwards.
The Cambridge Companion to Edward Albee Stephen Bottoms 2005-07-21
Publisher description
Who's Afraid of Virginia Woolf? - Edward Albee
1963
You are cordially invited to George and Martha's
for an evening of fun and games. By dawn
tomorrow, you may feel like you've spent the
night in a blast furnace.
Who's Afraid of Virginia Woolf? - Edward Albee
1973
Who's Afraid of Virginia Woolf? - Christopher
Hudson 1985

George, a disillusioned academic, and Martha,
his caustic wife, have just come home from a
faculty party. When a handsome young professor
and his mousy wife stop by for a nightcap, an
innocent night of fun and games quickly turns
dark and dangerous. Long-buried resentment
and rage are unleashed as George and Martha
turn their rapier-sharp wits against each other,
using their guests as pawns in their verbal
sparring. By night's end, the secrets of both
couples are uncovered and the lies they cling to
are exposed. Considered by many to be Albee's
masterpiece, "Who's Afraid of Virginia Woolf?" is
a "brilliantly original work of art -- an
excoriating theatrical experience, surging with
shocks of recognition and dramatic fire"
("Newsweek").
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